Rare merganser hunting
decoys sdll for $298,000

GUSWILSON DECOY <

SOUTH PORTLAND - A
rare pair of merganser hunting
decoys circa 1900 and made by
Augustus "Gus' Wilson of
South Portland recently set a
world auction record price for a
Gus Wilson decoy when they
sold for $298,000 at the Guyette
& Schmidt, Inc., annua spring
decoy auction in Chicago.

Wilson worked as a light-
house keeper in Port Clyde and
Goose Rocks Light. He carved
thousands of hunting decoys
over a career of

approximately 50 years.

The decoy auction was held
recently at Pheasant Run Resort
on Route 64 in St. Charles, III.
The auction grossed $3.5 million
with 68 lots selling for over
$10,000 and four lots selling for
over $100,000. This was the
third highest grossing decoy
auction ever held.

Guyette & Schmidt, Inc., is
the world's largest decoy auction
firm. It holds three decoy

auctions a year. Since 1984, the
firm has sold over 45,000 decoys
for over $88 million. The next
auction is scheduled to be held
July 28-29 in Boston.

Guyette & Schmidt offers free
decoy appraisals to those sending
a decoy photo and self-addressed,
stamped envelope to: Guyette &
Schmidt, Inc., P.O. Box 1170, St.
Michaels, MD 21663,

or by e-mail at
decoys@guyetteandschmidt.com.

A rare pair of merganser hunting decoys circa
1900 made by Augustus “Gus” Wilson of South
Portland recently set a world auction record price
for a Gus Wilson decoy when it sold for $298,000
at the Guyette & Schmidt, Inc., annual spring
decoy auction in Chicago.

From The Times Record, Friday, May 12, 2006

Left: The Ward Museum of Waterfowl Artin
Salisbury, Maryland is named for Maryland brothers
Lem and Steve Ward, famous for their decoy-
carving skills. To learn more about the museum, go
towww.wardmuseum.org

From: Woman's Outlook magazine. May 2006




Dale Ackerson

Dale lived in New Jersey until her retirement last year. She
had a familiarity with Maine and great childhood memories
of time spent in this state. Her father was a printer and held
patents for paper mills. He developed different papers for the
printing industry.

During her career as Human Resource Manager for Cendant
Corp., Dale traveled extensively in South America, Australia,
New Zealand and the Artic above Hudson Bay.

Dale has two sons. Her second son, who is part Inuit, came
to them when he was 2% years old “and the family became
complete on our Thanksgiving”. They did alot of camping,
fishing and traveling. Dale has always loved the out of
doors.

Her neighbor willed her his bees because Dale was very
interested in beekeeping. She had learned about bees and honey production and harvesting from the neighbor.
She harvested between 100 - 150 pounds of honey per year; most of the honey used by the family and for gifts.

Her first carving was a moose, done with a kitchen paring knife. She was always attracted to wood and it's
possibilities. During WW Il her Grandfather, awood turner, lived with her family. He made most of Dale's
toys because it was difficult to find commercial toys due to lack of rubber, metal, etc., because of the war. She
learned to use her Grandfather's lathe. She has always worked with wood.

Dale took afew carving lessons at the American Woodcarving School in New Jersey and began to incorporate
her talents as atole and oil painter to enhance her carvings.

Last March she was reading the Kennebec Journal and found
that George Gunning was starting a Chapter of Maine Wood
Carvers Assoc.. She called George, went to the meetings, felt
very welcomed and supported by the group. She received help
and suggestions. When her fellow carvers found out she was a
painter, she taught them about colors, mixing paints and
brushwork.

From that beginning, Dale has worked on the polar bear with
Peter Benson, a rabbit with Dave Sabol and attended some day
sessions with other carving groups. She makes patterns and
does cutouts for her chapter. The two I've seen look like alot of
fun. One was a howling dog and the other a cute standing
rabbit. If you ever see one of Dal€'s chickens or pigson alittle
wagon with wheels that roll, you'll be impressed with the
originality and vivid color that make them truly unique.

Dale has never entered a show but be on the lookout for
something of hers at the upcoming Downeast Show in Augusta

Submitted by profiler Carol H. Durgin



Trip to Saint-Jean-Port-Joli, Canada

The New England Wood Carversis considering atrip
to the woodcarving town of Saint-Jean-Port-Joli,
Canada, most likely in late August. Thiswill include
atwo-night stay at Benoi Deschenes chalets and
cabins. You can seethe facilities at

http://pages.qgl obetrotter.net/chal etsanssauvage or
type in Benoi Deschenesin your search engine to
find more about the carvings and area.

Benoi will schedule a sight-seeing tour, boutiques,
woodcarvers shop, museum, exhibitions and an
evening lecture and demonstration in woodcarving at
his school.

Transportation will be by large and air-conditioned
bus with lavatory.

The NEWC need to know how many people want to
take this trip because the more who go, the less the
cost. Rough estimate for everything (excluding
meals) is between $100 and $200.

Contact Paul Ward, as soon as possible, if you are
interested. Call 978-256-6391 or email
mpaulward@comcast.net.

This sounds like a fun, entertaining and informative
experience. Get a group together and give Paul Ward
acall. Detailswill be published as soon asthey are
available.

The New England Wood Carvers
annual show

“Spirit of Wood”

will be held two weeks following our Downeast
Show. Their date is Sunday, October 22, from 9:00
am. to 4:00 p.m., at Middlesex Community College,
Bedford, Massachusetts. They have published a
Carving Competition Guide and this year are
including a new category, Life-size Floating
Waterfowl.

Hatem Gomaa has donated a life-sized broad-wing
hawk, valued at $5,000., to be raffled off to promote
their show. The drawing will take place at the Spirit
of Wood Show. You will remember Hatem Gomaa
asthe creator of the Best of Show carving at our 2001
Downeast Show held in Wells, ME.  You may see
more of his work a his web site
www.pbase.com/gomaascul pture The NEWC
member selling the most raffle tickets will be
awarded $50.

EARLY REMINDER

This is a reminder that your annual Maine Wood
Carving Association dues will be due on September
1. Fair warning is being given so that we don’t catch
yOu unawares.

Duesremain at:

$15.00 for a single membership.
$22.50 for afamily membership.

Y our check, made payable to MWCA, should be sent
to our Treasurer, Pat Cornwell, 193 Harpswell
Isands Road, Harpswell, ME 04079, before
September 1.

Wendéel Gilley Museum

It is undeniable that one of the most memorable
experiences for a visitor to Mount Desert Island is a
trip to see the Atlantic Puffin. Just as popular in the
eyes of many as the state bird, the Black-capped
Chickadee, the Atlantic Puffin is a delightful addition
to the waters of Downeast

These "Clowns of the Sea' will be the subject of a
four-day carving workshop Wednesday June 21%
through Saturday June 24" at the Wendell Gilley
Museum in Southwest Harbor. The workshop will
run from 1-4 pm on Wednesday through Friday with
a full day sesson on Saturday from 10-4pm.
Participants will be provided with all the materials
and guidance necessary to carve and paint an Atlantic
Puffin under the tutelage of carver-in-residence,
Steven Valleau. This class will be offered again in
September. Pre-registration is required and space is
limited, so call the Museum at 244-7555 to register
today.

The price for the workshop is $55 for Wendell Gilley
Museum members, $70 for non-members. The
Wendell Gilley Museum is open Tuesday through
Sunday from 10am-4pm (last admission to the
gdleries at 3 :30PM). Contact: Jennifer Linforth
244-7555



TECHNIQUES
IN ANTIQUING

Antiquing is kindalike eating sweet corn, thereis no right way or no wrong way as long
as you are happy with the outcome. It seemslike every timel try to antique something, | do it a
different way each time, always hoping to come up with that magic method that will always be
successful. 1I’m still looking!

| guessthefirst thing | try to do is establish what my end results should be. Do | want to
create an object that will resemble an old antique item, or do | just want to tone down an item to
give it a subdued-pleasing appearance? The following thoughts and procedures are ones that |
have found successful.

TONING by my definition is the application of a substance over your finished product
that will take away some of the brightness and starkness. | have two methods that | use most
frequently. Thefirst isapplication of amild burnt umber wash. If you are using acrylics, start
with athin mix and build up washes until the desired depth is obtained. Be sureto dry
thoroughly between applications. If you are using this method, it will only work best if you are
applying acrylic washes over acrylic paint jobs. | have used this procedure over oil paint jobs,
but depending on the finish, the adhesion may be poor or impossible. Remember also, if you are
making a toning wash with acrylic paints be sure to use one of the transparent paints. Avoid
using opaque paints such as Jo Sonja’ s because these contain suspended solids that will cloud up
thefinish. (Unlessthisisthe effect you are looking for!)

The second method | use involves commercial wood stains. These are available in both
water based and oil based stains. There are many styles and manufacturers available. | prefer
the Minwax brand of oil base stain. It is easy to work with, driesrelatively fast and produces
predictable results. Itisavailablein avariety of colorsand can be purchased at most local retail
outlets. Thisstain will work well over both acrylic or oil paints. A word of CAUTION is due
here. VERY IMPORTANT........ If you have painted your item with oil paint...DO NOT
attempt to tone it down with an oil base stain or wash until theitem is thoroughly dry and cured.
(Sometimes this can take months.) Any early attempt will result in complete destruction of your
finish paint job. When and if you decide to use an oil base stain over oil paint, it should be done
with avery minimum of surface physical activity. Overworking will result in dissolving the
paint job, and at that point you will be ready to use it for firewood.

Using oil base over acrylic isthe easiest and safest method to use. Apply acoat of the
desired stain (thick or thin, depending on the depth of toning you want) over the entire project.
Read the manufacturer’ sinstruction for any specific details on the stain you are using. | usualy
wait about 15 minutes and then | remove some of the stain with alint-free rag or adry paint
brush to get to the shade | desire. Let thisdry for 24 hours and then apply a protective finish. |
prefer amatte finish, but some prefer a satin or gloss.

ANTIQUING isaprocess with many facets. | guessif you are realy serious about
antiquing an item, you have to start with basics. Don’t carve a modern style decoy using modern
equipment that leaves tell-tale marks and expect to fool people into thinking it is an antique.
Don't use round-head screws, epoxy adhesives, modern finishes, etc., etc., if you truly want it to
appear as an antique. Try to think like the ancestors and use the tools and procedures used in the
period you are trying to duplicate. An antique reproduction of one of the Ward Brothers carving
would not be done in Honduras Mahogany. If you want it to be an “authentic reproduction” be
sure to do your homework and use as many references (both pictorial and written) that you can



find. Inall cases, if you attempt arealistic reproduction, be sure to sign it with your name.
Don't be part of the fakery that is already flooding the antique marketplace.

Most antiques were painted with oil base paints or stains. Acrylics and polyurethanes
weren't available back then. If you try to duplicate an antique with acrylic paints, it just won't
age and attain the patina of an oil base. If you are making a contemporary “antique”, acrylics
will work just fine. Keep in mind during the painting process that you want to keep the colors
toned down. Sometime alittle burnt umber or raw umber mixed with your basic colors will
accomplish this. Try different mixes and color combinations until you are happy with the
outcome. Nothing has to be exact.

Crackle mediums are sometimes used to give the crazed effect of apiece. Most of these
are an overpriced formulation of hide glue. They can be used effectively if they are not
overdone. Usethem sparingly in areas that would normally not be exposed to handling. Read
manufacturers directions carefully and avoid undue over brushing.

Some carvers use a blow torch to char their carving before painting and applying the fina
finish. This has the effect to burn the soft wood layers between the growth rings and leave grain
ridges. After burning, sand or steel wool the piece to remove the charred areas. Some like the
effect and leave them at this point for a natural finish.

Another effect that works well is burning after the paint has been applied. This can be
very effective but should be done with great care. Only do thisin an outside area away from
inflammable materials. Talcum powder added to the paint before the burning process will leave
an antique style flaking as the residue. Thisis a process used by some of the unscrupulous
antique dealers to make furniture appear old. Again, | CAUTION you.....be very careful
(especidly so if you are working with solvent or oil base paints). A flame applied to a newly
painted piece will go up like afireball.

After you have your item painted or finished to your satisfaction, you will probably want
to add some stress marks. These can be added in any number of ways. Hit it with a piece of
chain, use anail to punch worm holes, lay anail on its side and hammer to make impressions,
drop the item, bury the item, set it out in the weather for afew months, etc., etc., Probably you
will want to use sandpaper or steel wool to take off finishesin several areasto giveit that worn
look. If you do this, try to doit in an areathat would normal have friction wear. Think of how
you would pick up the item and where you would place your hand. These are areas that would
show the most wear. Also around the bottom edge or any area that would be subject to abrasion
during use. If it'sadecoy with glass eyes, you will probably want to fog up those eyes alittle
with avery fine sandpaper. (Don't overdueit.) Maybe even set it in the yard and give it a poke
with the 12 gage.

For afinal finish, | may leaveit asis, or tone it down as | noted earlier. If it's raw wood,
| have even used a strong tea or coffee solution to discolor the wood a bit. Try anything that
comes to mind...nothing iswrong if it works for you. If you really want it authentic, let Rover
play with it for awhile...then put in on the mantle and enjoy.

Asafinal tip, | would suggest that you speak with John Jewell about antiquing your
decoys. John does one of the finest jobs around (and he signs and dates his work).

GOOD LUCK IN YOUR ANTIQUING
Gordon Harde - Hardecoys



vacancy.

We are sorry that Loyd chose to resign and wish him well in his years ahead. He was a President
who tried very hard to breathe life into seminars for our organization members. Heisamasterful
carver who attended aimost every learning experience he could find. Caricature carving seemsto

The President’s Resignation

We recently received aletter of resignation from Loyd Clark. A specia board meeting was held
on June 10th at which time the Board accepted his resignation and now must vote on August 19th
for anew Vice President since a by-law provision has made Dave Brown our new President. The
same by-law provision requires that the Board must elect a person to fill the Vice President

Officers

President
Dave Brown
32 Burleigh Street
Waterville ME 04901-7304
(207) 873-3370

Vice President

VACANT

Secretary
Carol H. Durgin
73 Bridge Road
Brunswick ME 04011
(207) 442-7005

Treasurer
Pat Cornwell
193 Harpswell Islands Road
Harpswell ME 04079
(207) 725-6537

Directors

Past President
Richard Baldwin
348 Heath Road
Bremen ME 04551
(207) 529-5781

At Large:
Ed Beach
P. O. Box 157
Readfield ME 04355
(207) 685-4779

Capital Carvers
Dale Ackerson
11 Maple Street
Hollowell ME 04347
(207) 622-5347

Carver Street Carvers
William Gordon
1 Carver Street
Waterville ME 04901
(207) 873-1675

Central Maine Carvers
Jim Violette
75 Violette Road
Waterville ME 04901
(207) 873-2155

Coastal Carvers
Carol Durgin
73 Bridge Road
Brunswick ME 04011
(207) 442-7005

South Coast Carvers
Bob Philippe
11 Deborah Avenue
Sanford ME 04073
(207) 490-1003

Streaked Mountain Wood Carvers
Robert H. Perry
80 Gammon Road
Sumner ME 04292
(207) 388-2472

Representative to NEWC
Peter Barengo
89 Palmeter Ridge Road
Readfield ME 04355
(207) 685-0928

2006 DOWNEAST
SHOW COMM.

August 19

A lunch and meeting a
Weathervane Restaurant
Belfast

Last meeting:
September 16
D & L Screen Printing,
Newcastle
Picnic & inventory trailer

Dave Brown
George Calef
Pat Cornwell
Carol Durgin
Gordon Harde
Marc Johnson
Karen Knowles
Pauline Larone
Barbara Wade
Kathy Webster
Jarod White

CURATOR OF BIRDS
Marie Arnold
38 Chase Farm Road
Newcastle ME 04553
(207) 586-5111 — marnold@gwi.net

Bird studies available for loan to members.

RESOURCE LOAN PROGRAM - if you

would be willing to loan books, magazine articles,
video tapes, study casts or anything else related to
carving and painting, send your list to
hrowndd@adelnhia net

MWCA web site

address:

http://mai newoodcarvers.org




